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SEATTLE, WA ISTANBUL, TURKEY

• Cornish College of 
the Arts 

• Interior Architecture

• IN333 History of 
Interior Architecture

• Met at 9:35 am PST

• MEF University

• Interior Design

• ARC221 Architectural History 
and Theory II

• Met 8:35 pm GMT+3Hours

GOALS:
1 – To explore learning experiences that online 
education can provide through an overseas 
communication during the lack of in-person 
contacts in our localities 

2 – To address the urgent need for teaching non-
Eurocentric, global histories of design, within the 
framework of diversity, equity and inclusion



1 – To explore learning experiences that 
online education can provide through an 
overseas communication. 

A Productive and Mind 
Opening Encounter
• Time difference - 10 Hours

• Language

• Culture / History

• Urban and built environment

• Politics 

• Exchanged ideas about the state of the 
profession in both countries

• Students stayed in touch

• Possible internship / work opportunities

• Comparative discussions
9:35am PST – 8:35pm GMT+3 Hours



2 – To address the urgent need for 
teaching non-Eurocentric, global histories 

of design, within the framework of 
diversity, equity and inclusion

We aimed at addressing 
the difficult question “How 

can we teach a global 
history of interior design 

and architecture?”  

While doing this, we were aware 
that the issue is not just about 
adding non-Western regions to the 
list. It was about bringing a critical 
perspective that addresses the 
power relations including 
colonialism and discriminations 
against diverse racial, gender and 
ethnic identities.



“… while the simple hub-and-spoke model of 
international modernism provides a clear model 
for organizing one’s understanding of how things 
happened, the ‘actual’ modalities of how things 
occurred is inherently convoluted, entangled, and 
resistant to easy generalizations. There is not a 
simple and clear picture from which one can 
zoom out and quickly outline. Rather, what one 
gets is a multilateral forcefield of diversely 
interconnected, competitive and collaborating 
modalities whose interactions can be just as 
incidental as they are causal.”

Prakash, V., Cosciato M., Coslett, D. Rethinking Global Modernism: 
Architectural Historiography and the Postcolonial, Routledge, 2022, p. 

17 - 18



https://tiny.cc/untoldstories

LINK TO THE FULL ONLINE BOOKLET:

https://tiny.cc/untoldstories


Map Showing the Regions We Covered Globally



REDLINING IN SEATTLE

Seattle is considered one of the most progres-
sive cities in the United states. Almost always a 
‘blue state’ in our elections, it boasts inclusivity 
and welcomes all. While that may be mostly 
true today, like most of America, Seattle has a 
rich history of segregation and discrimination 
against minorities in its founding years. This 
important past can often be overlooked to 
forget those times, but it is important that we 
acknowledge them so as to prevent them from 
happening again. 

 For some short context, the land we 
live on is already stolen, stolen from the indige-
nous people that rightfully own this land, this is 
a fact about all of America, one we don’t like to 
acknowledge but really can’t be denied. In 
Seattle, the land was taken particularly from 
the Duwamish Tribe. But unfortunately, that's 
not even the human rights disaster that we are 
focusing on here, this brief overview is focused 
specifically on the segregation and redlining 
used to push minorities out of Seattle in the

18 and 19 hundreds, but to also look at how the 
lasting effects of these racist practices live on 
today. 
 
 In Seattle, the main result of 
redlining and segregation is a place called the 
Central District located on the backside of 
capitol hill. The CD was essentially born when 
one of the first black settlers, William Grose, 
bought roughly 12 acres of land that equates to 
5 city blocks from Henry Yessler, one of 
Seattle’s wealthiest landowners in 1860. When 
minorities weren’t able to buy houses in certain 
areas, due to the racist redlining and segrega-
tion laws, William Grose would allow people to 
build houses on his property, because it was 
private, the city had no jurisdiction over the 
land. Usually, racial housing covenants were 
put in place by the realtors, and investors of the 
communities ensuring that African Americans 
were not able to buy houses in those areas. “In 
the 1930s and ’40s, Boeing Co. founder William 
Boeing and his wife imposed “white or

Caucasian race”–only covenants on their new 
North End developments such as Blue Ridge, 
Richmond Beach and Innis Arden.” (Berger, 
Seattle Mag). Redlining was a simple technique 
where literal red lines were drawn on a map by 
the realtors marking ‘hazardous areas’ that 
already housed black residents.                            
 These racist practices did not only 
affect African Americans, a large portion of 
Chinese and Japanese residents lived in the 
International District, in the 1920s. They also 
found themselves in the CD with roughly 300 
Japanese residents, 100 Chinese residents and 
1000 Black residents. The CD became a hub for 
a flourishing life of minorities in Seattle, but 
Sadly today, it’s actually slowly slipping away 
again. With the rapid growth of Seattle, more 
people are moving into the city driving up the 
real estate prices making it almost impossible 
for many people who have lived in the CD their 
whole life to afford living there. So while the CD 
was built on minorities being pushed out of the 
city, the residents of the CD are once again 
being pushed out. Sadly this story like I 
mentioned before, is untold because Seattle 
has a national image of progressive thinking

and does not want to recall its racist past. 
While we should put it behind us and move 
forward, it should not be forgotten, because for 
that exact reason, not much is being done to 
protect the CD from fading away into the past, 
and when we forget our history, we often 
repeat it.

sources
Berger, Knute,

“Seattle's Ugly Past: Segregation in Our 
Neighborhoods”

Mar, 2013, Accessed 26 Nov 2020

Knauf, Ana Sophia
“How did the Central District become 

Seattle’s historically black neighborhood?”
Jan, 2019, Accessed 26 Nov 2020

 Austen Henry-Biskup

Famous Redlining Map of Greater Seattle
Knauf, Ana Sophia “How did the Central District become Seattle’s historically black neighborhood?” Jan, 2019, Accessed 26 Nov 2020

Seattle residents protest the racist housing practices of the city, Accessed 26 Nov 2020
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AIDS’S INFLUENCE ON SPACES

Architecture in crisis is continually reshaping 
our infrastructure in cities. Through various 
pandemics it is prominent that there is a 
refashioning of landscapes for mass death 
under immediate crisis. Buildings that are built 
with a great deal of open space become 
reinvented as a location for those who are sick 
or recovering. During pandemics, fear of 
contamination often controls the types of 
spaces we desire to live in. In 1933, the Paimio 
sanatorium was built, a facility for the 
treatment of patients with tuberculosis. This 
sanatorium embodied all aspects of modern-
ism, with light colored walls, expansive 
windows, a wide roof terrace, and so on. 
Modernism has now pushed us into creating 
sterile spaces in our homes, which resemble 
that of these hospitals. Designing for people 
with aids, particularly during the beginning of 
the AIDS epidemic, is like trying to hit a moving 

target. This is because the nature and needs of 
the population is constantly changing. Even 
today, the AIDS pandemic is still in effect and 
there is no cure. Architects designing for 
people with AIDS try and make the building 
simple and modern to blend in with surround-
ing buildings, because they are ashamed of 
their condition. Interior design firms were also 
discriminated against by insurance companies 
for having a “high concentration of gay men.” A 
study conducted in a facility dedicated to 
persons with AIDS provided information 
regarding how we design for patients with 
AIDS. Providing supportive environments is 
most evident when designing for the ill. 
Outdoor space provides an important role in 
designing the facility, as well as plastic furnish-
ings compared to stainless steel. “Neighbor-
hoods” were created within the space to create 
a sense of community, compartmentalizing .

areas based on colors, usually light and pastel.  
It is through adequate architectural design and 
detailing that Architects can be of use to in the 
AIDS fight. This includes the necessity for 
flexibility of building layouts and universal 
design. This topic is important to the built 
environment because it is still an ongoing 
epidemic with no cure to the virus. The AIDS 
epidemic has impacted today’s built environ-
ment especially in hospitals and homes, but 
needs for its design has changed. What is 
interesting about this topic is we were design-
ing for a virus that the population knew nothing 
about, yet those original design ideas still 
carried out into today. Has innovative design 
for people who have been infected gone away? 
Now that we know more about AIDS and how it 
spreads, there is less fear among the popula-
tion of getting it. Less fear equals less needs 
for solutions, and less needs for design.

sources
Dunlap, David W. “AIDS and the Practice of 

Architecture.” The New York Times , The New
 YorkTimes, 3 Apr. 1994

Shepley, Mardelle McCuskey. “Designing for 
Persons with AIDS: A Post-Occupancy Study 

at the Bailey-Boushay House.” Journal of 
Architectural & Planning Research

“Impacts of Pandemics on Architecture.” TSW 
, 23 June 2020,

Benett Ratzlaff

“At the beginning of the fourth decade of the HIV epidemic, profound stigma and discrimination is a 
fact of life for those with the disease - not just socially, but within our legal system.”

Sean Strub

AIDS patient Deotis McMather, shown asleep in bed at San Francisco Generals AIDS ward, circa 1983. 
After being diagnosed with AIDS, he returned to his apartment where all of his belongings had been thrown out onto the street.
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The project provided students from each 
country with insights, viewpoints, 

perceptions, methods, and tools, from 
contexts they had very little knowledge 

about. Students got to know their peers 
from a different place, culture, and 

communicated with them contributing to 
each others’ visions as to what interior 

design meant in the context of their 
countries accordingly. They experienced a 
glimpse of the even more globalized future 

ahead of them and thought of ways to 
adapt. They experienced a complex 
collaboration overcoming barriers of 

language, time, place, cultural, political and 
economic differences. Academically, 

students gained critical thinking skills and 
told stories that challenged established 

norms. The project has been a significant 
contribution to the endeavors for teaching 

complex global histories that meet diversity, 
equity and inclusion goals.
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